Teaching Our Students

The First Year

roup piano classes for young
beginners should be a friendly
experience in which children
develop a musical foundation for the
future. | find a group of siX to eight

children who are ages six to nine o be

FL LA wl size because evervone receives
some individual attention as they sing
and play games. The beginning ses-
sions devote more time to singing and
dancing, but later sessions spend more
time at the kevboard as the children
develop both aural and kevboard skills.
Each child has a keyboard o play dur

ing the hour of class.

The Singing Circle

A group lesson in my studio begins
with the children seated in a circle o
sing at least four folk songs, with a
new song added each week. As the list
of songs grows to about eight, | elimi-
nate some of the earlier ones. Next
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the children sing and play a variety of
games that go with the songs, so
evervone .||."| L'I.-.'}'W i repertoire of sum-
ilar songes,

| wsually try o select songs that
~|||;-.L'I\
“Mouse Mousie,” a folk tune abour a

Cat .'.|!-.:| Imonse, [o '\1.|1ILh l.llll-.irt':'l
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play a chase game similar to “Duck,
Duck Goose.”
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“Who's That! is another tolk tune
thar includes the lvrics, “Whao's thar
tapping at the window! Who's that
knocking at the door? The child who

sings the question has o figure out

who is tapping from the sound of the
soloist’s voice. The reply is “1 am tap-
ping at the window. | am knocking at
the door.”
With some «

learn patterns of notes, which they

i the SOTES, children
SINe using '1l.l|'|l.'_'L'. ';..-'I1LI1II'I'I |"-1T'II.'II'|=
that establish tonality include sol-mi
.fn; sol-di: and do-do-do. These three-
note tonal patterns, combined with
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short melodic patterns, are in most
American folk songs and become a
musical vocabulary for children to play
later at the piano

The goal is for the children o learn
the patterns by ear, then transfer them
from the songs to a keyboard. In later
lessons and with pracrice the children
should be able to look at a notated pat-
tern, such as A-FED, and hear the
sound of sol-mi-do in their head by

turning the symbols into sound

Dance and Drumming Activities

[h.ll'lt mnge .|I'I.{ l\.il“'ll.l]l.lll'll_' Actvinies
should be a part of each class because
they help children feel the pulse of
music and develop a framework in
which to express rhythm. | use classical
literature, such as Havdn's Sixth Ger-
man Dance and Kabalevsky's Rondo
Op. 60 #1, for dancing and interesting
folk music, such as “Kwaheri,” a
Kenvan folk tune, and “Kolomekya,” a
Cossack folk song for dumming. The
activities should help children feel both
the macro beat (the big beat of each
measure) and the micro bear (the divi-
sion of the macro beart).

As students dance it is helpiul wo have
them show a new phrase in the music by
i t}'l_ll'l'_:l.,' of ;llll."l.:ll'll'l In Il'll."'lr 1\1\|I|

movements. In Jdrume-
ming students can cre-
ate a new rhythmic par-
erm o show
phrase.  Afrer
activity the children
chant short rhythm par-
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temns in either duple or
triple meter, depending

on 1|Il.' prece

Rhythmic Patterns
To teach rhythm |
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ence berween eighth
notes  and  quarter
notes, | teach \_]nhln'u
to speak patterns of
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As with tonal pat-
terns, children repeart
the rhythmic patterns

during games to develop  Jill Hannagan teaches a class of junior high school piano sudents

a rhythmic vocabulary. Through several
weeks of lessons my goal is to give stu-
dents a wealth of experiences with both
tonal patterms and rhythmic  pattemns
that will transfer to playing a keyboard.
Kevboard Skills

Afrer the circle acrivities, children
have the joy of playving recognizable
melodies on the piano, which is often
MO Ivanon t'['h'll'_r|:'l Ty ]"l.ll. i [ I |1L'
basic kevboard skills we cover include
[‘I.I\ITI-'I‘I.

k'\||;11.||!'|'_[ r|1k' pnurmn l"'\x OnNe Note,

p|.|1.1t11_' i a hve-hinger

cither higher or lower; and crossing
the thumb under {or a finger over) o
play scales.

Other skills include playing in a
variety of keys and registers as well as
the tonic and dominant chords, when
a child’s hands can reach the notes.
As the children's kevboard skills
begin to develop, some of the folk
songs they enjov include “All the
Little Ducklings,” a German folk tune
that starts with an ascending scale, D
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notes, depending on which hand
plays the melody.

“The Old Grey Car” is in § and has
contrasting sections abour a car and
mouse. The teacher and students can
explore arm weight and articulation
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“Follow Me,” another German song,
has a descending scale, for which chil-
dren learn scale fingering
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By plaving songs with the help of
solfege rather than note names, stu-
dents can play in any key once they

tigure out the patterns of the new key
slEnature. ]%k'\_.lll'ﬂ,' ||"Ii,'\. .|:rl.'.|~{'|. Llll'l".'n
the sound of the songs, they can easily
play a variety of rthythmic patterns in
the songs.

Some folk songs have the melody
shared between the hands, while oth-
ers have one hand play the melody as
the other plays tonic and dominant
chords. Some have a question-and-
answer phrase style, with one hand
|'|..|'I|||'|" tlli,' LIlI\,"‘rll.lll. .|!'|..| |j'l|.' |.|r||\'|'

the answer.

Learning to Read Notation
After students master
rhythm patterns, they can discover
hlrlli'r I'.ltti.'[ll.'i I M=l .|t'|..| h"."‘:_"lt'l Ty
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learn the letter names of the notes as
well as rhythmic values. In groups
these activities unfold as
instead of flashcard drills, which |
remember from my childhood. Most
children learn to read in different
L.I."l."-. I |."|| HER Y] |'|I."'|"|L' .II:'|-.| |".I“ C EL'!.
with case once they see and hear the
tonic of the key.
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Group lessons are a grear way o
train children's ears as they learn to
play the piano and work with fellow
students. Lessons follow a natural pro-

gression from |lt'.'|f||!ﬂ' .III-.] sITEeing



music to playing and reading notation,
When lessons begin with the ears -
not with the difficulty of reading notes
on the staff — music making is an espe-
Lmlh oy ful activ iry.

The picces mentiomed i chis article can be
fornd in any number of collections, includ-
ing Gemeinsam Musizieren (Schour), 120
Singing Games and Dances for Ele-
mentary Schools by Lois Choksy and Da-
vid Brummit ( Prentice-Hall), and Music
for Fun-Music for Learning by Lois Birk-
enshaw (Holt, Rinehare, and Winston).
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